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T 
he SE1000a is SE’s most 
affordable condenser mic 
and it’s designed for studio 
vocals and instrument 
recording. If it looks familiar, 

that’s because it’s the analogue-only 
‘sister product’ to the USB1000a. It 
might look like a large-capsule 
condenser, but some might classify the 
onboard 1/2-inch gold-sputtered 
capsule as medium or even small. 

This true condenser capsule has 
apparently been ‘tuned to accept low 
frequencies just like a larger-diaphragm 
mic’. This might come as a bit of a 
shock to engineers who have been 
happily using small-capsule condensers 
for recording both electric and 
acoustic double bass for years, but 
we’re sure SE hasn’t neglected the 
trebles as a result. 

This is certainly a much sleeker-
looking microphone than the stubby 
M49 lookalike that was the SEMini. In 
fact, it looks more like the high-end 

boutique condensers that smaller 
manufacturers such as Josephson have 
been turning out for some time.

Interestingly, the yoke-style mount 
has been retained, and it has to be said 
that it looks a bit incongruous and out-
of-proportion next to the body. It’s a 
permanent rather than removable fi xture, 
but there are rubber spacers to provide 
a degree of shock resistance. 

Plug it in
One oddity showed up when we fi rst 
attempted to plug in a VOVOX cable: 
the diameter of the SE1000a’s XLR 
socket is barely wide enough to accept 
the plug. Our theory that a more 
standard no-name cable would present 

no problems was quickly debunked. 
Getting a cable plugged in was 
extremely tricky, but nowhere near as 
hard as getting it out again. But the 
distributors assured us that this 
issue hasn’t been raised before, so 
perhaps our experience was a one-off. 

Naturally, the preamp electronics are 
solid-state, and the output is balanced 
electronically rather than by a 
transformer. This is a no-frills package, 
and despite sharing the same 
recommended retail price as the old 
SEMini, the SE1000a does not ship with 

a metal fl ight case. You can buy one 
separately, though, and if you hurry, 
many SE dealers are currently throwing 
in a pop shield as part of the deal.  

Better bass
A quick comparison against our 
archived recording of the SEMini 
immediately demonstrated that the work 
the designers of the SE1000a put into 
the bass end has paid off. This 
microphone ‘sees’ a far wider frequency 
picture and sounds far more natural as a 
result. The Mini wasn’t without its 
charms and we did like it for vocals, but 
its successor will capture a higher-
fi delity representation of any instrument 
you point it towards. 

The lower strings on a fi nger-picked 
acoustic guitar recording had more 
solidity and presence, almost as though 
a high-pass fi lter had been switched off 
inside. This improved bass response has 
a even transition into the midrange and 
the trebles are impressively smooth. 
Having said that, some fans of other 
microphones in the SE range might miss 
the tinselly trebles that the SEMini 
displayed in abundance.

Since the body and capsule are 
relatively small, there isn’t too much 
proximity effect. But there’s enough for 
a vocalist to work the mic without 
making you wish it had a bass rolloff 
switch. The vocalist will need to stay 
‘on-mic’ too, because the high end rolls 
off fairly quickly as you move off-axis. 
Side rejection is very strong, but there is 
a fair bit of rear pickup.

We recently reviewed another 
microphone with a half-inch capsule: the 
AKG Perception 170. Unlike the 
SE1000a, the AKG isn’t a side-fi re 
microphone and the sound quality was 
very different. As an instrument mic, the 
AKG sounded more natural, but the 
SE1000a had an interesting midrange 
colouration that seemed to suit vocals a 
little better. MTM MEASURING UP

We preferred the 
SE1000a to the AKG 
Perception 120 (£130) 
and it’s a true 
condenser rather than a 
back-electret. For 
instrument recording, 
you might get truer 
results with the M-Audio 
Pulsar II (£129) or the 
AKG Perception 170 
(£99), but the SE1000a 
might be better suited 
to vocals. The Red 5 
RE8 (£99) comes with 
an aluminium case, a 
shockmount and it has 
switchable bass rolloff 
and an attenuation pad. 

SUMMARY  
WHY BUY
■  Balanced sound
■  Easy to use

WALK ON BY
■  Carry case costs extra
■  XLR socket might be a tight fit

VERDICT
SE’s new entry-level mic has a balanced 
sound, improved bass and a sleeker, 
modern profile.  

★★★★★★★★★★

SE Electronics 

SE1000a
The SE1000a has replaced the short-lived Mini as the 
company’s entry-level condenser. Huw Price tries it out.

KEY FEATURES
■   Frequency 

response: 
20Hz–20kHz

■   Polar pattern: 
cardioid

■   Impedance: 
≤50Ω

■   Equivalent noise 
level: 15dB 
(A weighted)

■   Max SPL for 
0.5% THD @ 
1,000Hz: 135dB

■   48V phantom 
power

■   3-pin connector

SE’s new entry-level mic has a 
balanced sound, improved bass 
and a sleeker, modern profi le.
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